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We are visual communicators. We design for
three-dimensional interactive environments.

We provide the following services:
interpretation design, wayfinding and
signhage, graphic interior design, interaction
design and design for audio/visual media.

We work with architects or interior designers
or 3D designers to help design museums,
galleries, exhibitions, visitor centres, cultural
attractions, wayfinding systems, graphic
installations.

We have specialised in this field for over 15
years. During that time, awards include a DBA
Design Effectiveness Gold Award, three
D&AD Yellow Pencils and three Design Week
Winners.



We have collaborated with the following
iInterior design and architecture practices:

Casson Mann

Hassell

Abell Nepp

John McAslan + Partners
Nord Architecture

Terry Farrell and Partners
Nissen Richards Studio
Metaphor

Nick Coombe Architecture
Tony Fretton Architects
ZMMA

Gustafson Porter

Jo White Design Consultants
Urban Mesh

muf architecture/art
Azman Architects

We would like to work with more.



We have collaborated on projects for the
following institutions:

Barbican Centre

British Council

British Nuclear Fuels

English Heritage

Horus, Moscow

Imperial War Museum
Manchester Museum
Museum of Islamic Art, Doha
National Park Service, USA
National Maritime Museum
National Portrait Gallery
National Trust

Natural History Museum
Newcastle University
Science Museum

Tate Britain

Tyne & Wear Museums
Victoria & Albert Museum
Wellcome Trust

Wellcome Trust Genome Campus
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Permanent
exhibition
design

Atmosphere:
exploring climate science
Science Museum, London

The design of the Atmosphere gallery, the Science
Museum'’s climate science gallery. Our colourful,
animated graphic projections, (with interaction
designers AllofUs), covering floor and ceiling,
dynamically register the greenhouse gas emitting
game-play of visitors. Seeing their effect on the
climate, people can make up their own minds on
what mitigating action they can take for real. A
collaboration with Casson Mann.
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Exploring the
carbon cycle

Science can show us
~arbon’'s global pathways
and how we're
causing them
to change...
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éraphic
media
installation

BNFL Visitor’s Centre
Sellafield, Cumbria
BNFL & Science Museum

An immersive audio-visual installation of six giant
screens at the core of British Nuclear Fuels Visitor’s
Centre, Sellafield, Cumbria. Curated by the Science
Museum, 2002 to 2005. A public forum for debate
about the future of energy production, supply and
use in the UK. A collaboration with Casson Mann.
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e Great North Museum
Newcastle University and
Tyne & Wear Museums

Graphic interpretation design for the Great North
Museum, Newcastle. A striking solution for a new
visitor attraction that is smashing attendance
records. We guided a client with no experience of a
project of this scale through the process of
Interpretive content generation. Our design strategy
doubled up as a detailed implementation plan that
enabled the client team to develop appropriate
content according to editorial constraints, on time
and within strict access guidelines. The
Interpretation design draws together diverse
subject matter spread across ten galleries into a
unified visitor experience. A collaboration with
Casson Mann.
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Inﬂuen;:ing Identity

Shaped by the Sea

The sea influenced communications, trade and

diet as many Greek settlements were located
on the caaet Travellina bv haat wrae the mact
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Museum Churchill Museum, London
Imperial War Museum

The design of the Churchill Museum, London,
curated by the Imperial War Museum. A permanent
museum, its an intimate and multifaceted portrait
revealing both the private and public man, his flaws
as well as talents. Due to the Museum being very
object-poor, most of Winston Churchill’s significant
moments have been brought to life graphically. As a
direct benefit of its award winning design this
admission-charging venue has been able to sustain
high visitor numbers in an extremely competitive
market full of free-to-enter attractions.

A collaboration with Casson Mann.
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onne. Churchill Museum, London
Imperial War Museum

The design of moving graphic projections for the
Churchill Museum. Our brief was to present the
information that would help visitors get a rounded
picture of the man that was Winston Churchill. With
piles of boring looking documents and precious little
by way of objects or film footage, we used typo-
graphic, silent moving graphic projections to pull
together this disparate content into 12 stories: from
his very many recklessly indulgent wartime travels,
the triumphant highs and wretched lows of his war,
to his alarmingly frequent brushes with death.
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338,000 British and Allied troops rescued,
but Churchill warns,
‘Wars are not won by evacuations’

The highs and lows of Churchill’'s war
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Gainsborough
Tate Britain

The design of Gainsborough at Tate Britain. An
exhibition design that dealt successfully with high
visitor numbers. All interpretation texts, normally on
the wall, were screenprinted onto custom made
furniture positioned centrally in each gallery. Visitors
were less likely to obscure the paintings as they
read. To give visitors a flavour of the cultural milieu in
which Gainsborough painted, we researched
contextual material for inclusion. This included re-
printed 18th century newspapers, carrying reviews
of the artist’s work in amongst ads and gossip. A
collaboration with Muf architecture/art.
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These sheets reproduce an ei

also contains a review of the annual art

exhibition.

This can be found on page 4.
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Arrived,
pe. — Hawke, Stephens, from

—Prince William, Barnard, from

_Charlotte, Watfon, and Mark
Powez, from Bri

LONDON.

y the laft Mail give the following
“the Negociation between Rufha
rk. The King of Denmark was

‘at - mw aa e T Ao ffear Nroe

‘This Term the Court of King'’s Bench,
fter two folemn Arguments, pronounc
ju:l‘;ment in Favour of the Plaintiff, on a
Cafe and Matter of Law ftated for their
Opinion in a Caufe Whesein a Man, who
was a Native and Inhabitant of Scotland,
.nd a Linen Manufa&urer there,
s wholeiale Dealer in Scotch Linens, fend-

them from ‘Town to Town in the King-
dom of England t0 public Inns, and there
expofing to fale, and felling them by the
whole Piece im " his Room, 1n each fuch re-
Foefiive Inn. was Plaintiff, and a Juftice

VENIN

 SATURDAY, Mavy 22, o TUESDAY, Mav 25, 1762

=iy |

|

CHRONICLL,

T HE
(G-POST.

The young Man that thot himfelf in the
Bog-Houfe at Chelfea, proves to be an Ap-
rentice to 2 Surgeon and A pothecary xt Mi.c-
nd : His Father aod Brother sre both Cler-
gymen. The Coroner’s Inqueft fat on the
ody on Friday, and brought in their Vdr-

Tuefday the Remains of thelate Doke of
Manchefter were interred Kimbolton in
Huntingdonfhire ; on which Occaficn theve
were prefent above §0> of his Grave's Te-
nants and the neighbouring Gentlemen.

Married. Saturday Afternoon, Mr, Herve,
e 2 st L e =t e ta Mile RMar.

ghteenth century newspaper.
Packed full of news, gossip and adverts, this issue
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in this kingdom.
HAT by an A&, paffed in the thir-
teenth year of thereign of his prefent
Majefty, intituled, “ An A& for the batter
Cultivation, Improvement, and Regulation,
of the Common Arable Ficlds, Waftes, and
Commons of Pafture, in this kingdom,” it
is ena&ed, That three-fourths in number

and value of the occupiers of fuch common -

fields, with s:ch confent as therein mention-
ed, may come to an agreement for keeping
the fame in a particular courfe of hufbandry,
for the term oF fix yeais, or two rounds, ac-
cording to the ancient courfe of each parifh
refpeétively :

hat the faid a& has been carried into ex-
ecation with great advantage in feveral
places ; butit appears that the ends of the
fame might be greatly advanced, and the
beaefits arifing therefrom increafed, if en-
couragement was given to the laying toge-
ther ¢4 the Jands of the feveral occup ers,
which li: difperfed ia different placesia (uch
te'ds, inty more convenicnt plots for the
occupat un of the fame, and otner tacilities
given to ne execution of the icveral pare
of t ¢l Ace

q a Vi v VI uIVMe JUIIIUCU WA SRRV IAWME &8

The Moor wore a gewgaw fhape, with black
ftockings, asif his legs were bare. Alonzo
appearcd like an Englifh nobleman, with a
blue ribband. Leonora in an elegant blue
fatiin fancy-drefs. Ifabella, in a {attin drefs
of the fame colour, but of Spanifh fafhion.
Oh Drury ! Drury! to what fad courfes art
thou arrived !

We are convinced, from laft night’s ex-
perience, that Mr. Lacy has a fufficient fhare
of ability as a performer, to be well worth
encouragement. With a few inftru&ions, and
proper care to avoid an attitude refembling
the fign of a {pread eagle, which he is agt
to throw himfelf into, he might be taught
to play Alonzo as unexceptionably as any
altor now upon the ftage---and indeed, in
the prefent deplorable ftate of the flage, few
tragedians are much his fuperiors.

M

MORNING CHRONICLE.
LONDON, ArriL 2§, 1777.

Yellerday there was a grand Drawing-
room at St. James’s, at which were prefent
1 great number of perfons of diftinGion.
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In 1777 Gainsborough showed at the
Academy for the first time for five years.
He showed his most glamorous and
ambitious pictures, which elicited lengthy

and flattering reviews like this one.

The picture of the composer Abel and the
landscape discussed by the reviewer are
on display in this room.
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Graphic. Harmsworth Room
at the Cabinet War Rooms,
Imperial War Museum

The Harmsworth Wall is a permanent typographic
Installation in the Churchill Museum’s hospitality
suite, The Harmsworth Room, at the Cabinet War
Rooms in London. Running at 15 metres in length,
the wall consists of over 300 individual panels, each
the size of a page from the Daily Mail newspaper
circa 1900, with printed excerpts of written
correspondence between Winston Churchilland
Lord Alfred Harmsworth, the proprietor of the Daily
Mail in the late 1890s. The exhibit captures the
relationship Churchill had and maintained with the
Press throughout his life. A collaboration with
Casson Mann.
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WINSTON CHumCHMILL
TO CLTMEINTING CHUREHILL
0 JANUANY (928

the mest He has beon good ensugh Lo arrange
frate Nitler uu-_nummmm-nq CLEMENTINE CHURCHILL
o , - by air for me and Usyd Geergs. This e o great 3:‘;&:}‘.‘:’;‘“*‘
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'T'emporary
exhibition
design

The Heart
Wellcome Collection

The design of The Heart at the Wellcome Collection
that traced the cultural significance of the heart
through history in art, medicine, religion and
romance.

The brief asked us to create an art exhibition out of a
medical subject to attract audiences from across
the art/science divide. We presented a diverse array
of exhibits (e.g: a transplanted human heart, a £3m
Leonardo drawing, an Aztec sacrificial dagger plus
books, paintings, sculptures, film, music and
surgical instruments) in a visually unified and highly
secure environment. A collaboration with Coombe
Architecture.
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Small
museum
design

Museum of the Post Office
in the Community, Blist’s Hill,

Ironbridge
British Postal Museum &

Archive

The design of a permanent museum for the British
Postal Museum & Archive, Shropshire. Our brief was
to show how local post offices play a vital role in
people’s lives at a time when their future as a
community service is being threatened. Putting
people at the centre of the story, testimonies from
post office users can be heard in bright orange
audio booths curtained off by their graphic portraits.
The design manages to articulate and interpret a
diverse array of objects and stories in one room of
domestic scale. A collaboration with Nick Coombe
Architecture.
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A\ 1940 pattern lamp box
\ . Essex, 1964 ;
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No-one wants mail on
a Saturday. Any
postman will tell you
that trying to get
someone up at seven
o'clock on a Saturaay
morning to sign for
something is almost
impossible.

Mark Aiken
Diss. Norfolk
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'T'emporary
exhibition
design

Che Guevara:
the story of an image
V&A

The design of ‘Che Guevara, Revolutionary and Icon’
at the V&A. An exhibition dedicated to Alberto
Korda’s photograph, Guerrillero Heroico, of Che
Guevara and its absorption into mass culture.

The exhibition display plan borrowed from the visual
edit we made of all exhibits when designing the
book that accompanied the show for V&A
Publishing. The result was a reconfigured version of
the curator’s collection (exhibited less coherently
before) that brought much needed focus and clarity
to the story of the image. A collaboration with the
V&A in-house team.









CHE'S IMAGE MAY BE CAST ASIDE,
BOUGHT AND SOLD, AND DEIFED,

S
| REVEMBER IT RS IF IT LUERE TODAY:

SEEING HIM FRAMED IN THE REVOLUTIONARY STRUGGL
VIEWFINDER, WITH THAT EXPRESSION. AND CAN RECOVER ITS

| AM STILL STRRTLED BY THE IMPACT.... MEANING AT ANY MOMENT.
(IT) SHAKES ME SO POLUERFULLY. EDMUNDO DESNOES, CUBAN

CULTURAL HISTORIAN AND WARITER
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If you have a project that you would like to talk
about please get in touch with us.

We look forward to the possibility of working
with you.



